THE  MUSIC  OF  THE BALLADS	6l
The three surviving tunes of "Clerk Saunders" all have this
pattern and it is also clearly seen in the copy of the words
collected by David Herd. In Scott's version, the one which
is given in the anthologies, the words have been violently
forced into Common Measure and so cannot be sung to any
of the tunes without a good deal of awkward and un-typical
slurring:
For in may come my seven bauld brothers,
W torches burning bright;
They'll say we hae but ae sister
And behold she's wi' a knight.
(Additional evidence about Scott's tampering with the text
is given in Chapter V.)
Those are the commonest types of ballad stanza-forms.
There are several other types, and also a few anomalous
stanza forms and metres which do not fit into any general
scheme. The best way to analyse these is to relate them to the
particular tunes to which they are sung. No music has been
preserved for "Judas" (23), the oldest ballad text, and so its
curious metre remains hard to analyse. On the other hand,
the tunes of "Lord Thomas and Fair Elinor" (73), "Lord
Randal", and "Lamkin" have been preserved, and they throw
some light on the "irregular" metres of these well-known
ballads. "Lord Thomas" is in Common Measure with a high
proportion of extra syllables. The first and third lines of each
stanza have an average of ten syllables, the second and fourth
have an average of seven, whereas Common Measure has
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LordlThom-as he was    a     1 bold for- res- let
And a 1 chas   -  er   of the Kin^s I deer—
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Fair I El - in - or was     a     I fair      wo-man
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And Lord! Thom-as he loved  her  I dean _

